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Lbssential Vocabulary

Suggested Readings
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o See attached document “Glossary of Rhetorical Terms”
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o 11" Grade Summer Reading The Things They Carried by Tim O'Brien;( text can be accessed
online)
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Online Resources
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AP CollegeBoard:

OWL.Purdue. EDU (MLA Formatting and Style Guide)

EasyBib.com (MLA)
LitCharts.com
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htt s://a central.colle eboard.or /courses/a - n lish-lan a e- nd-
com osition/classroom-resources
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Access to books on syllabus (issued by teacher first week of school)
Loose leaf paper

Black/Blue ink pens
Highlighters and pencils for annotation
3-Ring Binder for notes and handouts
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Purpose: Knowing these terms will allow you fo discuss an author's worl at a more sophisticated level as you discuss how

an author achieves his or her purpose. These are also terms often referenced in the multiple-choice portion
of the exam.

Assignment: With each of the following terms, please complete a 3x5 or 4x6 flashcard with the following: (FRONT) Term;

{BACK) Definition and Example; These flashcards are due on the first full day of the fall semester.

Test Format: Section one ~ matching definition to term (not cumulative).  Section two — you will have small reading
passages and you will identify which rhetorical device is being used (cumulative).
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Glossary of Rhetorical Terms AP English Language and Composition

Summer Assignment #1: Rhetorical Terms Flashcards (WRITTEN)

Test #1 “Allegory” — “Connotation” Quiz Date:

Allegory Alliteration Allusion Ambiguity  Analogy Anaphora
Anecdote Antecedent Antithesis  Aphorism  Apostrophe Asyndeton
Atmosphere Chiasmus Clause Colloquial/colloquialism  Coherence
Conceit Connotation Sauage Chichiens

Test #2_“Denotation” to “Imagery” Quiz Date:

Denotation Diacope Diction Didactic ALTeRATioN?

- . . aae An AUTHOR AFFucTioy
Enumeratio Expletive Euphemism Exposition An) BUFUL ADICTION,
Extended metaphor Figurative language ADING Ay ACTUAL

. . . ARTSTIC ACKIEVEMEST,
Figure of speech Generic conventions Genre

Homily Hyperbole
Hypophora Imagery

@21 ¥y Dou(r AVAGG

Test #3 “inference” to “Parallelism”___Quiz Date:

Inferencelinfer Invective Ironylironic  Juxtaposition
Litotes Loose sentence Metaphor
Metonymy Mood Narrative Onomatopoeia
Oxymoron Paradox Parallelism

Test #4 “Parody” to “Sarcasm” Quiz Date:

Parody Pedantic Periodic sentence Personification
Polysyndeton Point of view Predicate adjective Predicate nominative
Prose Repetition Rhetoric Rhetorical modes
Rhetorical Question [erotesis] Sarcasm

Test #5 “Satire” to “Wit” Quiz Date:

Satire Semantics Style Subject complement. Subordinate clause
Syllogism Symbol/symbolism Synecdoche Syntax Theme
Thesis Tone Transition  Understatement Undertone Wit
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“The Things They Carried”

Context: Tim O’Brien, a Vietnam War veteran, wrote The Things They Carried a collection of
stories loosely based off of his experiences in the war. O’Brien, a native of Minnesota, was drafted by
the U.S. Army after he earned his B.A. degree in political science. After considering escaping to
Canada, O’Brien served in Vietnam from 1969 to 1970 as an infantryman in the 23™ Infantry Division,
which held the same unit responsible for the infamous . O’Brien arrived in Vietnam
one year after the massacre. Confused, he did not understand why people were so hostile. 20 years
after his service, O’Brien wrote The Things They Carried. The story is a blend of fact and fiction. It
does not follow a traditional linear plot. Instead, each “chapter” is its own story or vignette while also
connecting to others. With each story, a new layer of meaning and perspective is added. Think about
the organization of the book. What is its effect? How do the various stories contribute to O’Brien’s

overall purpose?

Quotes from O’Brien:

“I carry the memories or the ghosts of a place called Vietnam, the people of Vietnam, my fellow
soldiers. More importantly, I guess, I carry the weight of responsibility and a sense of abiding guilt. I
carry joyful memories, too, friends I made and the conversations at foxholes where, for a moment or
two, the war would seem to vanish into camaraderie and friendship.”

“If by some accident your boot touches down on a piece of ground that’s been mined you’re gonna be
messed up for life or dead. And just the deed of walking, day by day, took a kind of valor that’s hard to
describe, walking down a street in New York or Chicago you don’t think about it, just walking. But in
the Pinkville area because it was so heavily mined, and so heavily VC, and so dangerous, just walking

was a kind of nightmare.”

Essential Terminology:
Than Khe Area in Vietnam; place of a major Tangible (touchable) and Intangible (no physical
battle (Tet Offensive) properties/can’t be touched).
Grunts U.S. foot soldiers, infantrymen AO__ Area of Operations
Bouncing Betty A type of explosive mine/booby | Claymore Another type of mine; one that spreads
trap; explodes after “bouncing” about waste-level shrapnel
KIA Killed in Action Shrapuel Fragments as a result of an explosion
Bonnie and Clyde — Movie about two lovers who SOP Standard Operating Procedure
go on a robbing spree during the Great Depression
RTO - Radio Telephone Operator

Freedom Bird — Aircraft returning soldiers to U.S.

Motifs/Major Ideas and Obijects: Letters and Photographs, Drugs, Weight, Memories, Talismans and
Superstition, Appearance vs. Reality, Morals, Humor

Guiding Questions:

1) What is the relationship between tangible and intangible
weight in the first chapter? Which one is more burdensome
and why?

2) Examine the storyline. How do the events progress?
O’Brien doesn’t tell the story in a traditional linear
structure. What is the effect of this non-linear storyline?

Review Ted Lavender’s story.
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3) Read the quotes by O’Brien above. How do they ring true in this section?
4) Why is imagination dangerous for the soldiers O’Brien follows?
5) The soldiers carry a certain appearance that contrasts with their actual inner state. How does
appearance contrast with reality?
6) Jimmy Cross carries the burden of guilt over Ted Lavender’s death. s this guilt justified?
7) The soldiers often speak in crude or somewhat humorous language. What might be the function
of language as used by the soldiers in this chapter?
8) Why do you think Martha’s virginity is so important for Lieutenant Jimmy Cross?
9) In what ways are Lieutenant Jimmy Cross and Martha different?
10) “Necessity dictated,” notes O’Brien. What are the different types of necessities? What function
do certain items hold?
11) How does O’Brien dispel some romantic views of war in his first chapter?
12) Examine O’Brien’s sentence structure when
describing the things the soldiers carried. How does
O’Brien’s sentence structure contribute to his
purpose?
13) What are ways in which the soldiers try to relieve the
burden of the things they carry?
14) Why does Mitchell Sanders always point at the
“moral”?
15) What does it mean for the soldiers to carry Vietnam?
What are the literal and figurative ways in which they
carry this burden?
16) What is the “cross” Jimmy Cross (JC) must bear? The image
17) Personal reflection What are the tangible and USMC Archives.
intangible “things” you “carry” that weigh your down
or offer you hope?

The Things I arry
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“Corporal William Cox Emerges from
a Viet Cong Tunnel” CCBY2.0
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Chapters - “Love” and “Spin”

Quote from O’Brien:

“...and I didn’t meet any communists out there preaching Marxism, and Engels  you met poor
people who were trying to stay alive and feed their families and themselves, and where they may have
been indifferent 10 years before, they weren’t indifferent anymore, nor would anyone else be. It was
the way to lose a war. Because you take people out of their houses and you move them. And big
aggregates of people, and you boss them around, and you call all the shots, and you beat up on people,
and you trash everything that could be trashed  all in the name of searching for the enemy. The
consequences are you make enemies. You may kill a few Vietcong along the way, but you are making
enemies  just imagine one baby being shot by accident  it’s got a mother and a father and an uncle
and aunt and friends and brothers and sisters  and they may have been indifferent before that baby
died, but they’re not indifferent anymore and nor would you or anyone else.”

Essential Terminology:

Batangan Peninsula A heavily mined area in USO  United Service Organization
Vietnam; was a Vietcong stronghold organization that aimed at raising the troop’s
morale through entertainment

GI “Government Issue” a soldier Poppa-san  Slang for an elderly Vietnamese
man

AWOL Absent without Leave (gone without Paddy A rice field
official permission)

Motifs/Major Ideas and Objects: Photographs, Memories, Talismans and Superstition, Nature

Guiding Questions:

1) Examine the titles of these two chapters. How do the tities connect to the content?

2) These two chapters provide time shifts. We see Jimmy Cross and O’Brien not as young soldiers
but now as older men reflecting on their experiences. What is the effect of this time shift?

3) Many of the chapters connect. The story is not a simple linear plot, but it bounces around. Each
chapter provides another layer and angle to various stories embedded within the novel. How do
“The Things They Carried,” “Love,” and “Spin™ connect and offer different layers and angles
to the story?

Read the quote above by O’Brien. How do details ring true in his stories?
How has the Vietnam War still stuck with Jimmy Cross and Tim O’Brien?
In “Spin,” O’Brien details inhumane actions of some of the soldiers. What are some of these
actions? What might O’Brien’s purpose be in detailing

these events?

How does O’Brien dispel some romantic views of war in

these two chapters?

Examine each character. How do they differ? In what

ways do they adapt to or try to cope with their situations?

Some to consider: Azar, Ted Lavender, Kiowa, Jimmy

Cross.

Examine tone. What is O’Brien’s tone when reflecting on

the war in “Love” and detailing the soldiers’ burdens in

“The Things They Carried”? How might these different
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tones connect to O’Brien’s purpose in each of these chapters?

10) O’Brien includes episodes where the war wasn’t always the “bad stuff.” What purpose does
O’Brien’s outlining of more humorous or lighthearted events serve?

11) O’Brien devotes time to examining how his memory functions when thinking back on the war.
Review his descriptions of memory. Should we doubt his recollections?

12) What is the function of stories according to O’Brien?

13) Examine how the violence of the war is juxtaposed with peace and/or the beauty of nature. Find
examples of this juxtaposition and consider how they contribute to one or more of O’Brien’s
purposes. Use the table below to help organize your examples.

Beauty/Peace Violence/Brutality

Effect of these contrasts/juxtapositions?
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Verisimilitude — The appearance of being true or real

USS Maddox — A destroyer that was allegedly
pursued by Vietnamese before the Vietnam War

Gulf of Tonkin — Place of conflict before the
Vietnam War; events here would lead to U.S. direct
involvement in the war.

Ho Chi Minh - President of North Vietnam during
the war — sought unification of the country

Geneva Accords — Rules regarding warfare and
treatment of prisoners of war (POWs)

SEATO - Southeast Asia Treaty Organization

Domino Theory — U.S. belief that if one country fell
to communism, the surrounding countries would do
50 as well.

LBJ - Lyndon B. Johnson — President of the United
States at the start of the Vietnam War (start of direct
involvement in the war)

Westmoreland — U.S. Army general who
commanded U.S. forces during the Vietnam War

CO Status — Conscientious Objector — Status given
to those claim the right'to refuse military service.

Diem’s Tyranny — Diem was South Vietnam'’s first
president; however, he ruled as a dictator

Bao Dai— 13" and final emperor of Nguyen
Dynasty; lost to Diem
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“"On the Rainy River”

Context: O’Brien’s home state of Minnesota sits at the Canadian border. After being drafted to fight in
Vietnam, O’Brien, like many other young men, struggled with the decision to go to a war he did not
believe in and understand, or avoid it through other means—such as “dodging” the draft by going to
Canada. The story O’Brien tells here, however, is not true not in the factual sense. Read the quote
below. Consider what O’Brien says about the types of truth and the role of fiction. Do you agree?

Quote: From a lecture O’Brien gave at

“It's - invented. No Eiroy, no Tip-Top Lodge, no pig factory,

I'm trying to think of what else. I've never been to the Rainy

River in my life. Uh, not even close to it. | haven't been

within two hundred miles of the place. No boats. But,

although the story | invented, it's still true, which is what

fiction is all about. Uh, if I were to tell you the literal truth of

what happened to me in the summer of nineteen sixty-eight,

all I could tell you was that I played golf, and I worried about

getting drafted. But that's a crappy story. Isn't it? It doesn't - it

doesn't open any door to what I was feeling in the summer of

nineteen sixty-eight. That's what fiction is for. It's for getting The image by Tony
at the truth when the truth isn't sufficient for the truth. The Webster

pig factory is there for those dreams of slaughter - they were

quite real inside of me. And in my own heart, [ was certainly on that rainy river, trying to decide what
to do, whether to go to the war or not go to it, say no or say yes. The story is still true, even though on
one level it's not; it's made up.

The point was not to pull a fast one, any more than, you know, Mark Twain is trying to pull a fast one
in Huckleberry Finn. Stories make you believe, that's what dialogue is for, that's what plot is for, and
character. It's there to make you believe it as you're reading it. You don't read Huckleberry Finn saying
“This never happened, this never happened, this never happened, this never happened’ I mean, you
don't do that, or go to The Godfather and say, you know, no horse head. I mean, you don't think that
way; you believe. A verisimilitude and truth in that literal sense, to me, is ultimately irrelevant. What is
relevant is the human heart.”

Essential Terminolo
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The AP Enghsh Language and Composition course aligns to an introductory college-

level rhetoric and writing curriculum, which requires students to develop evidence- HIGH S HOOI
based analytic and argumentative essays that proceed through several stages or

drafts. Students evaluate, synthesize, and cite research to support their arguments. Throughout the course,
students develop a personal style by making appropriate grammatical choices. Additionally, students read and
analyze the rhetorical elements and their effects in non-fiction texts, including graphic images as forms of text,
from many disciplines and historical periods.
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Motifs/Major Ideas and Objects: The pig factory, the river, the wilderness (archetype), religious
references, imagination, sight/looking,

Guiding Questions:

1)
2)

3)

4
5)

6)

7

8)

9

What could the border symbolize for O’Brien?

How does the story O’Brien constructs express his feelings and internal conflict more
effectively than a factual retelling of events would?

Elroy Berdahl is not real. What, then, could he represent? Near the end of the story, O’Brien
notes how he had a feeling that Elroy wouldn’t be back. Figuratively, what could this mean?
How does O’Brien dispel romantic notions of war, heroism, and patriotism through this story?
Water is an archetype that often represents birth or rebirth, such as in baptisms (spiritual
rebirth). The wilderness is another archetype often representing a difficult or trying time,
sometimes when a character is unsure of themselves and their purpose. How do these
archetypes fit into this story? How do they contribute to O’Brien’s pu ose?

How does O’Brien juxtapose his desires as a young man and the

conflict he faces?

Examine the various tones O’Brien constructs when detailing the

narrator’s (Tim O’Brien, but not exactly rie Tim O’Brien) tone

towards the war, the people supporting the war, and his decision.

O’Brien shifis from first person to second person, directly

addressing the reader. What is the purpose and effect of this shift?

Examine the imagery in the story, especially when O’Brien is on

the river considering jumping the border. What are the images?

How do they contribute to O’Brien’s purpose?

10) “Not biting,” Elroy says as O’Brien cries. Explain this metaphor.

1 1) Explain the irony here and how it relates to previous stories from

the book: “I was a coward. I went to the war.”

12) Examine all the things O’Brien “sees” near the end of the story.

What is the purpose of this listing? These images? List the ones

you find most compelling below and note why a few of them are significant to O’Brien’s

message:

Significance to O’Brien’s Message:
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“Enemies,” “Friends” “How to Tell A True War Story,”
and “The Dentist”

Quotes by O’Brien:

“The goal, I suppose, any fiction writer has, no matter what your subject, is to hit the human heart and
the tear ducts and the nape of the neck and to make a person feel something about the characters are
going through and to experience the moral paradoxes and struggles of being human.”

“And in a way, for me, although on the surface, of course, it is a book about war, it's I've never thought
of'it, really, that way in my heart. Even when 1 was writing it, it seemed to be a book about storytelling
and the burdens we all accumulate through our lives, our moms and dads and backyards, teachers,
which I mean, my dad died, [ don't know, four years ago, and he is as gone as anybody I knew in
Vietnam.”

Essential Terminology:

LZ Gator A landing zone that was south of Chu | Cooze Insulting/Derogatory name for a woman

LZ Landing Zone VC Vietcong, a mass political force with its
own army; army fought and won in South
Vietnam

Chu Lai Location where many troops were M-16 A widely used American rifle during the
stationed Vietnam War

Motifs/Major Ideas and Objects: Games, Stories, Truth, Mountains, Violence, Storytelling,
Appearance vs. Reality, Silence and Sound

Guiding Questions:

Enemies
1) What do you make of the violence between Dave Jensen and Lee Strunk? Where did it
originate? Why does it reach the level it does?
2) How does Jensen’s fear over Lee Strunk after the fight connect to other fears in the story?
3) Analyze the title. How does it connect to the story? What does it mean to be an “enemy” in this
story?
4) What do you make of Lee Strunk’s reaction to Jensen’s actions?

Friends .
1) Analyze the title. How does it connect to events in |
the story? What does it mean to be a friend in this
story? How does this connect and/or contrast with

being an enemy?
2) Why do you think Jensen and Strunk became
friends after their fight?
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3) Strunk and Jensen’s “contract” doesn’t match what happens in reality. What do you think
O’Brien’s message or purpose is here?

4) How does Strunk’s fear mirror or contrast with his fear in “enemies™?

5) O’Brien introduces another type of weight at the very end of this story. Are you surprised about
Jensen’s feelings? Is he wrong? What might this reaction express about soldiers’ experiences in
Vietnam?

6) Compare and contrast these two stories. Make a list of key details from “Enemies” in the left
column, and key details in “Friends” in the right column. Next, tie these events to O’Brien’s

purpose.

How to Tell a True War Story
1} Rat Kiley tries to construct a letter to honor a fellow soldier and offer comfort to his family. He

doesn’t receive a response. What might O’Brien be expressing about the war? About home?

2) Why does a true war story NOT tell a moral? Why are morals, according to O’Brien, lies in war
story? Are there morals in O’Brien’s story?

3) List below the requirements O’Brien notes for writing a true war story. How do these standards
contrast with more traditional views of stories?
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4) Review this story for juxtaposition and irony. Connect each to a central purpose of O’Brien’s.

5) Outline paradoxes O’Brien writes into his narrative. What function do these paradoxes serve?
What might they express about war and storytelling?

6) Games are mentioned occasionally throughout the book. What could be the function of games
in this story? What could they help express?

7) How does O’Brien express the limits of language in this story?

8) What is the role of stories based on the events of “How to Tell a True War Story”?

9) Often, from my experience, a fair amount of students feel cheated by O’Brien’s storytelling,
about how events aren’t entirely true. Do you feel this way? Why or why not?

10) What are Mitchell Sanders’ tones while he is storytelling? How does his tone help express
character and a purpose of O’Brien’s?

11) Examine Mitchell Sanders’ diction while he telis his story. Analyze how he describes people,
his feelings, Vietnam, the unknown.

12) How does Mitchell Sanders’ storytelling and purpose for storytelling connect to O’Brien’s?

13) How can the experiences of war eat away at the humanity of soldiers as expressed in the book
thus far?

14) What are the problems with generalizing about war,
according to O’Brien?

15) How is war like “a great ghostly fog, thick and
permanent”? How do the events of the book so far fit
this description?

16) O’Brien shifts to second person at various points in
this section. Why? What effect does this have?

17) How does O’Brien define war? Examine the
contradictions O’Brien lists. How could this help

express truths about soldiers’ experiences during the
war?

18) O’Brien writes that what he remembers of Curt Lemon’s death is Jensen’s song. Why do you
think this is the case? What is the significance of this memory?

19) How can a true story be something that did not happen?

20) How does O’Brien express the confusion of defining Vietnam  its paradoxes, uncertainties,
incongruities?

The Dentist

1) We learn a little more about O’Brien in the early part of this chapter. What do we learn?

2) We learn more about Curt Lemon in this section. How does this section provide a different
description of Curt? Does this change your view of his death?

3) What’s ironic about Lemon’s fear of the dentist?

4) What authorial purpose does Lemon’s experience with the dentist serve?

5) How do Lemon’s actions connect to previous descriptions of bravery and cowardice,
appearance versus reality?
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“Sweetheart of the Song Tra Bong”

Context: There are many ways you can approach and analyze this story: as a tale of innocence to
experience and or corruption, the corrupting and dehumanizing forces of war, the unclear lines
between “friend” and “enemy, ’ for example. While reading, think about these possible approaches.

Quote from O’Brien:

“It’s an emblem more than anything-an emblem of a spiritual “lostness” and of a spiritual
“searchingness,” combined. As a kid, I once got lost in the Minnesota wilderness. | spent a couple of
miserable hours blundering around in the forest, an 8-year-old , totally turned upside down. The
experience hit me hard and stayed with me into adulthood. And throughout my fiction, I’ve called

upon that experience as a way of addressing, or dramatizing, a certain spiritual disorientation and
confusion people sometimes encounter. I certainly felt lost in Vietnam, and not just in a physical sense.
Others might feel lost in a career that is going nowhere, or in a bad marriage, or in the loss of a beloved
child. In my books, the whole notion of “lostness” ultimately takes on a psychological and spiritual

dimension.”

Essential Terminology:

Culottes item of female clothing; pants that
reflect a split skirt hangs like a skirt but act as
ants

E-6 A military grade for an enlisted man
Gook - A derogatory term often used during the
war for the Vietnamese

ARVN Amy of the Republic of Vietnam
South Vietnamese Soldiers

NCO_Noncommissioned Officer
RF/PF  South Vietnamese “Regional Forces” or
“Popular Forces” called “Ruff-Puffs” by
American soldiers; they were recruited locally
Green Berets The special forces of the U.S.
Army trained in guerilla warfare

Hootch A makeshift dwelling or hut could be
civilian or military

CID - Criminal Investigation Department

EM Club Enlisted Man “Club”

Tra Bong A river in Vietnam that travels
through the Quang Ngai Province

Trip Flare A flare attached to wire that would
signal when someone hit the wire

MP Military Police

Splint — Material used to support or restrain a
broken bone

Motifs/Major Ideas and Objects: Eyes, The Wilderess and Water, Weapons and Military Gear,
Cleveland Heights, Mary Anne’s Appearance (Clothes, Makeup, Jewelry, etc.), Innocence, Night vs.

Day, Dreams (as in, desires, hopes), Color, Music

Guiding Questions:

1) Note areas where Mary Anne Bell changes. How does Rat Kiley portray her in the beginning?
The middle? The end?

2) Compare and contrast how O’Brien describes Mary Anne Bell at different stages of the story.
What is the effect of these changing descriptions? What could be the purpose?

3) ARVN, or the South Vietnamese soldiers, fought alongside American soldiers before, during,
and after American involvement in Vietnam. These soldiers suffered between 110,000 to
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250,000 deaths between 1960 and 1975. What is O’Brien’s attitude towards these soldiers?

What kind of stories last, according to O’Brien? What does this mean?

5) What function can a story hold for the storyteller? The audience? Point to events in the text.

6) What could O’Brien’s purpose be in outlining the change Mary Anne Bell experiences?

7) In 1960s America, women could be fired for becoming pregnant or even overweight, they
couldn’t get a credit card unless a husband cosigned, and many states wouldn’t allow for
women to serve on juries because they thought women were too fragile, and a woman’s place
was at the center of a home. Ivy League schools, such as Harvard, Yale, and Princeton, didn’t
accept female applicants until the late sixties or seventies. Yet this was also a decade of change.
The sixties saw a second major wave of feminism, and many women pushed for equal rights.
How could Mary Anne’s characteristics at various stages connect to and contrast with gender
roles during 1960s America? Could these societal norms be a reason for her embracing
Vietnam?

8) What is the function of Mitchel Sanders in this story? Consider him in different contexts.
Explain.

9) Eddie Diamond, early in Mary Anne’s story, notes that she will “most definitely learn.” Mary
Anne does learn, but not in the way that Diamond thought. How does Mary Anne’s change
contrast what you think Diamond meant by this comment?

10) How does the power dynamic between Mark Fossie and Mary Anne change? Between Mary
Anne and the other soldiers? Point to specific events in the text.

11) Mary Anne notes that she has never been happier in her life than when she is in Vietnam. What
could she be happy about? What might be O’Brien’s purpose
or message here?

12) What is Vietnam? Think of it in terms of this chapter.

13) How does O’Brien describe the compound and surrounding
area in this chapter? How do these descriptions characterize
Vietnam and his experience there?

14) How do the characters of Mark Fossie and Jimmy Cross
connect? Contrast?

15) How would you characterize Rat Kiley as a narrator? Why?

16) Examine how O’Brien describes the Green Berets. How does he describe them? What might
their role be in this story?

17) How does Mary Anne come to represent the war? What does she represent, at different stages,
to Mark Fossie?

18) How is Mary Anne’s identity erased? What was this identity?

19) What’s Rat Kiley’s attitude towards and perception of women? Why does he “love” Mary
Anne?

20) Is there a moral to O’Brien’s/Rat Kiley’s story? Does “Sweetheart” fit O’Brien’s requirements
for a “true” war story?

21) The wilderness and water are motifs/archetypes we see in “On the Rainy River.” Compare and
contrast the use and meaning of these motifs in “On the Rainy River” with “Sweetheart of the
Song Tra Bong.”

22) Connect “Sweetheart of the Song Tra Bong” to previous stories in O’Brien’s book
“Enemies,” “Friends,” “How to Tell a True War Story,” “The Things They Carried,” etc. Next,
examine how “Sweetheart” adds another layer of meaning to these stories.

23) O’Brien noted that a true war story doesn’t end. Does “Sweetheart” fit this requirement?
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“Ghost Soldiers” and “Night Life”

Quote by O’Brien:

“War is horrible, yes, but the dirty truth about war is it's also beautiful and seducing. When you're out
on an ambush late at night and you feel that quarter moon rising over the nighttime paddies, your
whole body is alive with electricity. You're so close to death, you've never been more alive. And that's
what proximity to death does to you - it makes you tingle with your own aliveness. You love things
you never knew you loved because you're so close to losing it all. Things like a Big Mac and a cold
beer and cold sheets and your mom and your dad and the Minnesota Vikings - things you'd always

laughed at, you suddenly love them.”

Essential Terminology:

Gene Autry  An old movie star known for his DDT An insecticide that is very potent
role in Westerns

Jane Fonda An American actress and political | Nam Short for Vietnam
activist; she was very vocal in protest of the war

NVA North Vietnamese Army Charlie Cong Another name for the Viet Cong

VC Viet Cong Gangrene Condition where the flesh decays due
to a lack of blood flow

Motifs/Major Ideas and Objects: Sinking, Green, Swimming, Luck, Pain, Revenge, Games,
Imagination, the Night vs. Day, Cold, Black, Bugs

Guiding Questions:

Ghost Soldiers

1) O’Brien finally gets to his part of the story, switching to first person. Why wait this long?

2) Why does Rat Kiley almost hug O’Brien?

3) Does Bobby Jorgenson deserve the criticism and treatment O’Brien gives him? What purpose
does this treatment serve for the author O’Brien?

4) How does the line between enemies and friends apply to this
chapter?

5) How does O’Brien demystify romantic notions of war in this
vignette?

6) What are some characteristics of Bobby Jorgenson?

7) O’Brien “wanted to hurt [Jorgenson]”? Why? How could this
connect to something O’Brien is trying to convey about war?

8) How could this story be a love story instead of a war story?

9) How does O’Brien convey his sense of separateness from his fellow soldiers?

10) What role does superstition play in this story? Consider the story about Morty Phillips and
O’Brien’s descriptions of the night watch.

11) What is it that “shifts” inside O’Brien? Explain.

12) What different types of pain do O’Brien and others experience? What do these different types
of pain express about the characters, the war, etc.?

13) Explain the paradox: “I hated him for making me stop hating him” (190).

14) How has war changed O’Brien?
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15) Why does O’Brien go to Azar? What does this indicate about Azar? About the other soldiers?
16) Azar says, “Only a game, right?” (192) What’s the line between games and war? How does this
connect to those who wage war? Consider O’Brien’s thoughts: “. . . it felt as if | were gearing
up to fight somebody else’s war. | didn’t have that patriotic seal” (193).
17) Who are the ghost soldiers? What does it mean to be a “ghost soldier”?
18) Considering the extreme circumstances of the Vietnam War, how can having an active
imagination be helpful and/or hurtful? Examine the descriptions O’Brien provides in this story.
19) What is the “night” to O’Brien?
20) Compare and contrast Azar’s actions and attitude versus Mitchel Sanders’.
21) Thinking back to “The Things They Carried,” what kinds of items  emotional, psychological
are soldiers carrying in this story?
22) What is the coldness O’Brien feels inside of him?
23) What are the things that “Nam” (Vietnam) does to
people?
24) How does O’Brien convey the fear Jorgenson
feels as a result of Azar and O’Brien’s actions?
25) Why do you think O’Brien feels closer to
Jorgenson after O’Brien scares him?
26) Azar takes the “game” further than O’Brien
intended. In fact, O’Brien pleads with Azar to
stop. What is this “game” for Azar? Why does he
take it this far? Examine his actions and the
language he uses while interacting with O’Brien.

Night Life
1) Examine the title. How does it connect to the story? What’s the connotation of the title “Night

Life”?

2) How do characters use language to lighten their situations?

3) Compare the darkness in this story to darkness in “Ghost Soldiers.” What role does darkness
play in each?

4) How does O’Brien express the changing mentality of Rat Kiley? How does his change express
the consequences of Vietnam? Examine the images Rat Kiley sees and the language and details
he uses to describe Vietnam and his experience.
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“The Lives of the Dead”

Quote by O’Brien:

“The theme of the book The Things They Carried ultimately has to do with the things we all carry
through our lives. I carried Vietnam with me for a long time, the physical wounds and the spiritual
burdens and so on, but so do you. If your parents have been divorced or your boyfriend has just
dumped you, um, you know a little bit of what it's like to be in a war. Uh, maybe even a lot. You know
what it is to have time just stopped - those late hours on guard when you're just staring into the dark,
and you look at your watch and it's 2 am, and you wait an hour and you look again, and it's 2:01, and
you wait an hour and you-you know what that is like, and it's a little bit like Vietnam, where the time
just went by in little droplets of now-now-now-just forever.

Um, the book was meant to be a bridge between the experiences of all of you, the things you carry
through your lives, that I carry through my own - physical burdens but also spiritual, the things we'll all
carry to our graves. It was also meant to be an act of honor for the dead, those ghosts in my life, from
my past, not just guys in Vietnam, but, you know the little girl who dies at the end of the book, uh,
based on a real person. And all of us again, I think, war aside, do carry with us the ghosts of our own
history, even the ghosts of ourselves as we were, as you guys were, say, eighteen years ago, that little
girl, that little boy, if you were to look into a photograph from way back then and see a little gleam of
yourself in that little girl, little boy's eyes, the you is still present, and that person is a ghost inside all of
us.... it was also meant to be a larger metaphor for the things we all carry through our lives.”

Essential Terminology:
VC Viet Cong

Napalm Highly flammable jelly used as a
weapon during the war

Mama-san An elderly Vietnamese lady, usvally | KIA Killed in Action

respected

Motifs/Major Ideas and Objects: Childhood, Nonverbal Communication, Stories, Time and Memory,
Innocence versus Experience, Childhood versus Adulthood, Linda’s Red Cap, White, Waste, Light,

Dreams and Imagination

Guiding Questions:

1) What does O’Brien mean by “stories can save us”? What does this mean for O’Brien?

2) What do you make of the soldier’s treatment of the dead old man? What do these actions
express about the war? the soldiers? the casualties?

3) Explain Kiowa’s statement: “Well, you’re new here. You’ll get used to it”? (215).

4) O’Brien connects the old man’s death to Linda’s. What do you make of this connection? How
does it contribute to one of O’Brien’s purposes?

5) What is O’Brien’s attitude towards Linda? What does Linda represent for him?

6) What is the function of stories for O’Brien?

7) Why does O’Brien go back in time again to events that have already happened and stories with
people who have already died? What new layers of meaning do we gain?

8) Compare how the soldier’s treat the old man who died to how the soldiers treat Tim Lavender’s

body.
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9) How can Linda talk to O’Brien afier she died? What does O’Brien mean by this?

10) Examine the motif of Innocence versus Experience in this story. Consider O’Brien and Linda
before and during the war.

11) What does “love” mean for O’Brien? What is his “love” for Linda?

12) Connect O’Brien’s struggles and experiences with Linda and her
treatment to O’Brien’s struggles and experiences with the Vietnam
War.

13) What could Nick represent in this story? What purpose does he hold
for the story? Can you connect him to other characters in the story?
Consider his language towards other characters.

14) How has Tim O’Brien remained the same from childhood to
adulthood? What does he mean by this?

15) Why do you think O’Brien chose Linda’s story as the last story
of the book? What purpose does this story serve?

. . Tim O'Bri ld
16) What the role of language, according to O’Brien? Think about fm (0 Brien as an oider man

how it serves the soldiers and others.
17) What's the effect and significance of having O’Brien’s
childhood perspectives on death added in this story? How
does this perspective compare and contrast with his
perspectives on the war?
18) What’s the effect and significance of juxtaposing Linda’s
death with the deaths of soldiers and others during the
war?
19) Linda says that being dead is like “being inside a book
that nobody’s reading” (232). What does this mean?
Connect this explanation to the experiences of other
soldiers who tried to be heard. Tim O'Brien as a young soldier in
20) O’Brien noted that a true war story doesn’t end. Does The Vietnam.
Things They Carried fit this requirement?
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(APLAI)-The course teaches and requires students to write in several forms (e.g., narrative, expository,
analytical, and argumentative essays) about a variety of subjects (e.g., public policies, popular culture,
personal experiences).

(APLAZ2)--The course requires students to write essays that proceed through several stages or drafts,
with revision aided by teacher and peers.

(APLAB3)--The course requires expository, analytical, and argumentative writing assignments that are
based on readings representing a wide variety of prose styles and genres.

(APLA4)--The course requires nonfiction readings (e.g., essays, journalism, political writing, science
writing, nature writing, autobiographies/biographies, diaries, history, criticism) that are selected to
give students opportunities to identify and explain an author's use of rhetorical strategies and
techniques. If fiction and poetry are also assigned, their main purpose should be to help students
understand how various effects are achieved by writers' linguistic and rhetorical choices. (Note: The
College Board does not mandate any particular authors or reading list, but representative authors are
cited in the AP English Course Description.)

(APLAS)--The course teaches students to analyze how graphics and visual images both relate to written
texts and serve as alternative forms of text themselves.

(APLAG)--The course teaches research skills, and in particular, the ability to evaluate, use, and cite
primary and secondary sources. The course assigns projects such as the researched argument paper,
which goes beyond the parameters of a traditional research paper by asking students to present an
argument of their own that includes the analysis and synthesis of ideas from an array of sources.
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